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Mrs. MONTAGUE. 


MAD AM, 


W. RE I not prompted by gra- 
titude, admiration, and affection to dedi- 
cate to you the beſt produce of my abilities, 
which I imagine this to be; yet as the ſub- 
ject of which it particularly treats is moral 
excellence, the univerſal voice of man- 
kind with whom your very name is ſy- 
nonimous with virtue itſelf, muſt plead 
my apology for taking this liberty. 
Beſides, Madam, it was natural for 
me as an author, to wiſh to avail myſelf 
of the advantage which this addreſs af- 
fords me of prepoſſeſſing the minds of 
my readers with an example of that per- 
| 40 | tection, 


31 

fection, to which all my arguments tend, 
as 2 preparative or aid to their better 
comprehending g my meaning. 


The influence of virtue is every way 
beneficial ! Your character not only ſe- 
cures me from all imputation of flattery, 
but this public avowal of my admiration 
of its excellences, conveys an honorable 
teſtimony of the conſiſtency of my prin- 
ciples ; having endeavoured to inculcate, 
that the love and eſteem of true virtue 
is true honor: and I may add, that the 

ſweet gratification I feel in thus expa- 
tiating in its praiſe 1s a ſentiment of true 
hap Fo E 


1 am, 
MapAnt, N 
Vour obliged, 
1 moſt obedient, 
and moſt humble ſervant, 


Tux AUTHOR. 
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Truth 


CHAPTER I. 


A SKETCH of the MENTAL SYSTEM 


reſpeing our Perceptions of Taſte, Cc. 
VIE mind of man, introſpecting itſelf, 


ſeems as it were (in conjunction with 
the inſcrutable principles of nature) 
placed in the central point of the creation; 
from whence impelled by her energetic powers, 
and illumined by her light, the intellectual 
faculties like rays ſhoot forth in direct ten- 
dency to their ultimate point of perfection: 
and as they advance, each individual mind 
imperceptibly imbibes the influence and light 
of each, and is by this imbibition alone enabled 
to approach it. 

But though the light of nature and of reaſon 
direct the human mind to perfection or true 
good, yet being in its progreſs perpetually 

impeded by adventitious cauſes, caſual oc- 
< „ currences, 


He 
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currences, &c. &c. which induce falſe opi- 
nions of good and evil; its progreſſive powers 
generally ſtop at a middle point, between 
mere uncultivated nature and perfection, a 
medium which conſtitutes what we call com- 
mon ſenſe, and which in degree ſeems as 
diſtant from the perfection of the mental 
faculties, as common form is from the per- 
| fection of form, or beauty. 
\ On meditating on this ſubiec, and marking 
the progreſſive ſtages or degrees of human ex- 
cellence, the great leading general truths, or 
mental reſts, as I may call them, HE Cou- 
-= MON, THE BEAUTIFUL, THE GRacerur, and 
THE SUBLIME, I have been naturally led to 
form a kind of diagrammatic repreſentation of 
their reſpective diſtances, &c. &c. which I 
ys preſent to the reader on the oppoſite page, 
%. requeſting him to refer to it now and then, as 
he goes on, in order to facilitate his compre. 
henſion of my meaning. 
And here it may be neceſſary to premiſe, 
that however whimſical this delineation may 
appear to my reader, ſomething analagous to 
the thought may be found in the works of 
erer eminent philoſophers, particularly in 
thoſe 5 


1 

thoſe of Bacon *, and of Locke f: the latter 
ſuggeſting that the whole ſyſtem of morality 
might be reduced to mathematical demon- 
ſtration; and the former in his treatiſe on the 


| ADVANCEMENT of LEARNING, gives a deſcrip- 
tion of the ſtages of ſcience very much re- 


ſembling my delineation of the ſtages of in- 


tellectual excellence or taſte. 

It could have been no diſhonour to me to 
have been led by ſuch conductors! yet as the 
truth cannot diſhonour me neither, I muſt 
aver, that my little ſyſtem was projected and 
brought to the exact ſtate it now is in, with- 
out my having the leaſt apprehenſion that any- 
thing ſimilar had been ſuggeſted before by any 
perſon whatever : nor have I in conſequence 
of the diſcovery I have lately made of che opi- 
nions of theſe reſpectable authors, added or 
omitted a ſingle thought in my treatiſe. But 
to return from my digreſſion. 

In the exact center of my circle of humanity 
I have placed nature, or the ſprings of the in- 


Advancement of Learning, Book ad. 

| + Effay on human Underſtanding, Chap. 3d, Book 
the 4th, and Chap. 12th, ſame Book, Sect. 8th. 
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tellectual powers, which tend in a ſtraight line 
to its boundary; and on its boundary, I have 
placed demonſtrable beauty and truth, and 
the utmoſt power of rules; and midway I have 
placed common ſenſe and common form, half 
deriving their exiſtence from pure nature, and 
half from its higheſt cultivation as far as art 
or rules can teach; a conjunction, which 
would itſelf be the perfection of humanity, 
but, that it is mixed with all that is not na- 
ture, and all that is not art, and thereby made 
mediocrity, i. e. common ſenſe. 

The intellectual powers arriving at the limit 
of my common circle, i. e. at the limit of the 
baſis of my pyramidal ſyſtem, where I have 
placed the fixed proportions of beauty and of 
truth (if they progreſs) mount up as a flame 
with undulating * motion, refining as they ad- 
vance, and terminate in the pinnacle or ulti- 
mate point /ublimity ; forming in the imagi- 
nation the figure of a pyramid, or cone, from 
the limit of whoſe baſe (on which as I have 
before obſerved, I have placed en . 


* Undulating, i is the prealiar motion of grace, as well 


- as of flame, 


truth 


4 

truth and beauty, the utmoſt power of rules, 
&c.) from that limit up to the ultimate point 
of ſublimity, I call the region of intellectual 
pleaſure, genius, or taſte; and in its center I 
place grace, whoſe influence pervades, cheers, 
and nouriſhes every part of it, an object which 
in this ideal region, is ſimilar in its ſituation 
and degree to that of common ſenſe, in the 
common or fundamental region. Grace ſeems 
to partake of the perception both of beauty 
and of ſublimity, as common ſenſe partakes of 


nature and of art. Grace is the characteriſtic 


object, or general form of the ideal region, 
and its perception is the general limit of the 
powers of the imagination or taſte. Few, 
very. few attain the point of ſublimity ; the 
ne plus ultra of human conception! the alpha 
and omega! The ſentiment of ſublimity ſinks 
into the ſource of nature, and that of the 
ſource of nature mounts to the ſentiment of 
ſublimity: each point ſeeming to each the 
cauſe and the effect, the origin and the end ! 
. Having thus drawn the outline of my py- 
ramidal mental ſyſtem, I propoſe to expa- 
tiate a little on each point or ſtage throughout 
| the 
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„ 
the great characteriſtic line of intellectual 
power. 
The firſt point, the exact een nature, or 
the origin of our intellectual faculties admits 
of no inveſtigation; its idea, as I have obſerved 
before, loſes itſelf in the ſentiment of ſubh- 
mity, and we ſce nothing; and therefore I 
| Paſs on to an object which is perceptible, the 
common general charatter of humanity, exterior 
and interior. I have placed them on a line, 
becauſe their ideas are fo analagous that they 
_ unite in one. + 


1 


— ͤ—ͤ—(2̃— — 

Section 1. Common Senſe and Common Form. 

PeretctIoNn ſeems to be the ground-work 
both of common ſenſe and of common form; 
and what prevents each from being perfect, 
is the adventitious blemiſhes, the additions to, 
and the diminutions from, what is perfect, 
making the too little and the too large. But, 
theſe defects being diſtributed in ſmall por- 


tions throughout. the general common form 


and common mind, they conſtitute an object, 
whether 


C FF - 
whether viſible or intellectual, between per- 
fection and imperfection, namely, that of me- 
diocrity, neither exciting admiration nor diſ- 
guſt. . And, as experience gives the general 
idea of the common and true appearance of 
the human form, as well to the ruſtic as to 
the enlightened philoſopher, ſo conſequently 
does it enable him to ſee deformity, or what 
is an unuſual appearance in that form. 

But, though unuſual defects ſeem to be evi- 
dent to every eye, it- is only to the man of 
taſte and nice diſcernment, that the ſame de- 
gree of unuſual beauties are equally percep- 
tible; which correſponds with my opinion, 
that the ground-work of humanity is per- 
fection, and that its blemiſhes only tinge its 
pure white, not diſcolour it ſo much, but, 
when held at a diſtance, i. e. in abſtract idea, 
it is ſtill a white, like a ſheet of paper or cloth 
of the moſt perfect white, regularly checkered 
over with a variety of figures of every colour, 
and placed at a diſtance, appearing to the 
eye a white, a mezzo common white; and, 
as any unuſual figure, I mean unuſually large 
and opaque, on this mezzo ground, would be 


(+3) 
more conſpicuous than any of a greater de- 
gree of tranſparency, or a more perfect white 
could be by the abſence of any of the figures ; 
ſo any degree of deformity is more oppoſite 
to the general common form than beauty, ſo 
any degree of inſanity is more oppoſite to 
common-ſenſe, than the higheſt intellectual 


excellence. 
And (to continue my alluſion), as thoſe 


tints, or blemiſhes, which obſcure the ground, 


muſt be diſcharged to make a perfect white, 
ſo muſt the artiſt, in creating beauty, diſ- 
charge the blemiſhes that tinge and obſcure 
the human form, and which give it the cha- 


racter of mediocrity, till the perfect white, or 


total abſence of defect, or beauty, reſult. | 
Common ſenſe feems to be diffuſive truth, 
and common form diffuſive beauty; and as 
this diffuſion 1s always exiſting with us, ex- 
ternally and internally, it is no wonder that 


we ſhould more eaſily perceive what is in op- 


poſition to it, vir, than what is in uniſon 
with it, 600Þ. 


'On a line with common form and common 


ſenſe, I place common eaſe of body and af 
mind: unfelt health, unfelt good, or that 
ariſing 


Ld 


/ 


E 

ariſing to the degree of ſatisfaction and content ; 
in fine, whatever we call commonly good, and 
requiſite for the well-being of humanity. 


N 
— 


Section 2. Beauty and Truth. 


I Mzax that beauty which is demonſtrable 
truth, and that truth which is demonſtrable 
beauty. Exactitude. Completion. The juſt 
medium. The ſatisfafory reſt of the mind. Per- 
fection. A point, indeed, in which the mind 
cannot reſt ! It muſt go forward or backward. 


If the latter, it relapſes into the dominion of 


error; if the former, it aſſumes the charms of 
deſign, or intention. The artiſt arrived at the 
ultimate limit of rules, or demonſtrable truth ; 


ſtands as it were between the viſible and in- 


"viſible world; between that of ſenſe and in- 
tellect; the common and the uncommon ; and 
his productions will be a conjunction of both. 
He looks back through all the variety of com- 


mon nature, and reviews, through the medium 


of truth and beauty, the various objects it 
exhibits; and on its ſpotleſs ground, 1. e. the 


E abſtract. 


„ 

abſtract idea of nature without defects, which 
can only exiſt in idea, he arranges thoſe ob- 
jects ſo, as they may beſt produce the effects 
he aims at in his art. He does not attempt 
to obliterate any character in the common 
circle of nature; but, following her own œco- 
nomy, he endeavours, by juxtapoſition, &c. 
to make each ſubſervient to each in creating 
delight, and giving beauty to the whole. But, 
to deſcend from the abſtract general idea, to 
the particular idea of beauty, or idea of a par- 
ticular form ; we diſcard every thing that is 
not beauty, to compoſe beauty : but every 
thing that is not beauty, is not therefore de- 
formity: The wrong we ſee in each indivi- 
dual we do not call deformity : when it is ſo, 
it ſtands on the limit of the common circle, 
in oppoſition to beauty. . 

From common form ſeem to originate 
beauty and deformity; and as they recede 
from each other in oppoſite directions, they 
become leſs and leſs like their parent, common 
form, but never totally unlike; for it is their 
likeneſs to that form that conſtitutes the one 
beauty, the other deformity ; for were there 
no reſemblance in deformity to the common 


form, 


1 
8 it would be a different ſpecies, and no 
longer diſguſt; and none in beauty, it would 
no longer pleaſe. 

There is no particular common form, but 
which, to create beauty, an artiſt, who ſtudies 
the perfection of the human form, muſt im- 
prove in ſome, if not in every part; to affect 
which, conſidered as mere form only, rules 
will ſuffice; but, conſidered as grace, it muſt 
expreſs a ſentiment that no rules can give ! 

That all feel the fame ſentiment of admi- 
ration for that which they think the moſt per- . 
fect, however the objects may differ, has in- 
duced ſome to believe that beauty is an ar- 
bitrary idea, and that it exiſts only in the ima- 
gination! But does it follow, that, becauſe 

it is not poſſible for the ſavage or the man of 

taſte to judge of any object, but as experience 
enables him to judge, that therefore there is 
no pre-eminence in that form which is beauty 
to the one, above * which is . to the 
other? 

Somewhere there muſt exiſt, i per- 
ceived or not, the perfection, or higheſt point 
of excellence of the human form reſpecting 
proportion; and ſomewhere there muſt exiſt, . 

G2 or 
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„ 
or does at times exiſt, the higheſt excellence 
of its expreſſion, i. e. the moral charm of the 
human countenance, grace. 

The artiſt, who has only ſeen the beauty of 
his own nation, will from that form his ſtan- 
dard of perfection. But, when he comes to 
extend his enquiry, when he has viewed the 
beauty of other nations, particularly that form, 


and that expreſſion which the Grecian artiſts 


(who were probably on a line with the Gre- 
cian philoſophers) modelled from their ideas 
of beauty! he will quit his partiality for the 
beauty of his own country, and prefer that of 
the Grecian, which I imagine is preferable to 
that of the whole wats The only criterion 
to prove it ſo, I mean its form, would be to 
ſelect from every nation the moſt perfect in it, 


vand from that number to chooſe the moſt per- 


fect, were this poſſible to be done, reſpecting. 
the external form of beauty: it could not re- 
ſpecting the internal expreſſion of beauty, grace; 
for who ſhall be the world's arbiter of the xe 
plus ultra of grace! | 

That the artiſts of all ages and of all nations, 
have terminated their enquiries after beauty, 
in that of the Grecian form, is the higheſt 


a 


E 
proof chat can be given of its ſuperior excel- 
lence to that of all the world ! 
Common form, as I have obſerved before, 
is ſo much nearer beauty than deformity, that 
it is in abſtract idea the model to compoſe 
beauty of form from. The aniver/al appear- 


ance of nature, is to every eye, right, fit, fault. 
leſs, &c. therefore if every part of the copy 
be the ſame, particularly, I mean in the human 
form, beauty of form muſt reſult. 

The beauty of every part of the human 
body, forming a perfect whole, is analogous to 
an inſtrument of muſic in perfect concord, and 
mere exactitude. of proportion in its parts, 
excluſive of the idea of mird, would, I ima- 
gine, have no more effect upon the ſpectator, 
than the mere concord of the ſtrings of an 
inſtrument, has on the hearer; it amounts to 
no more than blameleſs right, nor, till influ- 


enced by ſentiment, can it go farther. 


But as we are incapable of ſeparating the 
idea of the human form from the human 
mind; and as the touch of an inſtrument in 
perfect concord, gives a preſentiment of har- 
mony, ſo does the perception of the concord-- 
ance of the parts of a beautiful form, give a 
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perception of grace, The mind, as I have 
obſerved, cannot reſt in fixed perfection, the 
Hpotlſa white; and its natural tranſition from 
beauty muſt be into the region of grace. 


Section 3. Grace. 


Tux principles that conſtitute grace, ge- 
nius, or taſte, ,are one; which is denominated 
grace in the object, genius in the production 
of the object, and taſte in the perception of 
. . 

The exiſtence of grace ſeems to depend 
more upon the character of mental, than of 
corporeal beauty. All its motions ſeem to 
indicate, and to be regulated by the utmoſt 
delicacy of ſentiment ! I have placed it be- 


| tween the higheſt ſentiment of the human 


mind, ſublimity, that no rules can teach, and 
the higheſt ſentiment that rules can teach, 
exact Beauty; the two extremes of the vrai 
reel, and the vrai ideal. Grace ſeems as it 
were to hang between the influence of both; 


the irregular ſublime giving. character and 


relief 


TT. 

relief to the negative and determined quali- 
ties of beauty; and beauty, i. e. truth con- 
fining within due bounds the eccentric qua- 
lities of ſublimity, forming both to ſight and 
in idea, orderly variety, the waving line, nei- 
ther ſtraight nor crooked. The waving line 
is the ſymbol, or memento, as I may ſay of 
grace, wherever it is ſeen, in whatever object 
animate or inanimate; and may be juſtly 
tiled the line of taſte or grace. 

The perception of grace ſeems not to be 
intirely new, nor intirely familiar to us; but 
is as it were, what we have had a preſenti- 
ment of in the mind, without examining it, 
and which the graceful | objec, or action, &c. 
calls forth to our view. Being ſo much our 
own idea, we like to behold it, to dwell upon 
it; and yet not being a familiar idea, it 
creates a pleaſing mild degree of admiration. 

Grace ſeems half celeſtial ; for all the vir- 
tues accompany, indeed compoſe the per- 
ception ; for none, I imagine, can have a per- 
ception of grace, that has none of the charms 
of virtue. 5 

The ſentiment of grace, cauſed by the mo- 
tion of beauty, muſic, poetry, beneficence, 

| compaſſion, 
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„ 
compaſſion, &c. may be ranked as the higheſt 
intellectual pleaſure the mind is capable of 
perceiving ; and brings with it a ſort of un- 
determined conſciouſneſs of the delicacy of 
our own perceptions in making the diſcovery, 


a degree of that glorying that Longinus ob- 
ſerves always accompanies the perception of 
the ſublime ! | | 

You can no more define grace, than you 
can happineſs. The mind cannot ſo ſted- 
faſtly behold it, as to inveſtigate its real pro- 


perties. Grace is indeed the point of happi- 


neſs in the ideal region, both becauſe it ari- 
ſes ſpontaneouſly, without effort, &c. and be- 


cauſe it ſeems partly witbin our own power, 


and partly without it. 

As common ſenſe, in my fundamental cir- 
cle, ſeems diffuſive truth; ſo grace, in 
ideal circle, ſeems diffuſive ſublimity; * 


perception of the former ſeems to be tinged 
as it were, with the colour of the latter. 


— 


Section 4. Sublimity. 
Wurz pure grace ends, the awe of the 
ſublime begins,” compoſed of the influence 
5 ,, Go 


( 3 
pain, of pleaſure, of grace, and deformity, 
playing into each other, that the mind is un- 
able to determine which to call it, pain, plea- 
ſure, or terror! without a conjunction of — 
powers there could be no ſublimity. 

Thoſe only who have paſſed through hs 
degrees, common ſenſe, truth, and grace, i. e. 
the ſentiment of grace, can have a ſentiment 
of ſublimity. It is the mild admiration of 
grace raiſed to wonder and aſtoniſhment! to 
a ſentiment of power, out of our power to pro- 
duce, or control. Grace muſt have been as 
familiar to the intellect, in order to diſcover 
ſublimity, as common ſenſe in the common 
region muſt have been to the diſcovery of 
truth and beauty. In fine, genius, or taſte, 
which is the ſentiment of grace, and. which I 
have called the common ſenſe of the ideal 
region, can alone diſcover the true ſublime. 

It is a pinnacle of beatitude, bordering 
upon horror, deformity, madneſs! an emi- 
nence from whence the mind that dares to 
look farther is loſt! It ſeems to ſtand, or 
rather to waver, between certainty and un- 
certainty, between ſecurity and deſtruction. 
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| : It is the point of terror, of undetermined 
| fear, of undetermined power! 

| The idea of the ſupreme Being, is, I ima- 
gine, in every breaſt, from the clown to the 
greateſt philoſopher, his point of ſublimity ! | 
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On the ORIGIN of our IDE AS of 
BEAUTY. 


N proportion as the principles of beauty 


exiſt in the common form, undetermined 
to the common eye, ſo do they exiſt in com- 


mon - ſenſe - undetermined to the common 


mind. It is cultivation that calls them into 


view, gives them a determined form, creates 


. the object, and the perception, that 
| — © Truth and good are one, 
And beauty dwells in them, and they in her“.“ 
But though all truth reſolves into one truth, 
one beauty, one good, as all colours reſolve 
into one light; though the ſcientifical intel- 
lectual colours, claſſes, or leading principles 
of ſcience, the phyſical, the moral, the meta- 
phyſical, &c. &c. reſolve into intellectual 
light, beauty, or good ; It 1s, I imagine, the 
moral truth, that is the characteriſtic truth of 
beauty; for were we to analyſe the pleaſing 
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emotions we feel at the fight of beauty, we 
| ſhould, I imagine, find them compoſed of 
our moſt refined moral affections; and hence 
the univerſal intereſting charm of beauty. 
And as thoſe affections refine by culture, 
hence the different degrees of the ſentiments 
which beauty creates in the ruſtic, and in the 
man of taſte ; the former-perceives only the 
phyſical charm of beauty, the freſhneſs of 
colour, the bloom of youth, &c. but to a 
man of taſte the phyſical pleaſes only through 
the medium of the moral. The body charms 
becauſe the ſoul is feen. Beauty in his breaſt is 
the ſource from whence endleſs ſtreams of fair 


ideas flow, extending throughout the whole 


region of taſte, no object of which but is 
more or leſs related to the principles of human 
beauty. But taſte, though a ſubject almoſt 
| inſeparable from that of beauty, I muſt for- 
bear to enlarge upon in this chapter, as I pro- 
poſe to make it the W ſubject of my 
next. 
It is but at that period, at which we begin 
to perceive the charms of moral virtue, that 
we begin to perceive the real charms of beauty. 
I.. is true a man may attain by experience the 


knowledge 


E 
knowledge of its juſt proportions, without 
that concomitant ſentiment. He may be un- 
conſcious of the characteriſtic moral charm 
reſulting from the whole: and an artiſt, I 
imagine, by habitual practice of the rules 
which conſtitute beauty, may produce forms 
which charm the moral ſenſe of others, with- 
out being conſcious of it himſelf; the utmoſt 
limit of the rules of the imitative arts being 
ſo intimately united with the intuitive princi- 
. ples of taſte, or refined moral ſenſe, that the 


mind in general cannot diſtinguiſh where the 


one ends, or the other begins. The artiſt who 
ſeparates them, Jeans on the fecend cauſe inſtead 
of the firſt. | 
As the ſtrongeſt FR” that the mani ſenſe 
is the governing principle of beauty, we may 
remark that the human form from infancy to 
old age has its peculiar beauty annexed to it 
from the virtue or affection that nature gives 
it, and which it exhibits in the countenance. 
The negative virtue innocence, is the beauty 
of the child; the more formed virtues, bene- 
volence, generoſity, compaſſion, &c. are the 
virtues of youth and its beauty; the fixed and 
determined virtues, juſtice, temperance, for- 
_ titude 
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titude, &c. compoſe the beauty of manhood ; 
the philoſophic and religious caſt of counte- 
nance is the beauty of old age. Now were 
any of theſe expreſſions miſapplied, i. e. com- 
muted, they would diſguſt rather than pleaſe; 
- without congruity, there could be no virtue; 
without virtue, no beauty, no, ſentiment of 

And thus the beauty of each ſex is ſeen 
only through the medium of the virtues be- 
longing to each; the beauty of the maſculine 
ſex is ſeen only through the medium of the 
maſculine virtues; the beauty of the feminine 
only through the medium of the feminine; the 
moral ſenſe gives each its diſtinct portion of 
the ſame virtues, but draws a line which 
neither can paſs without a diminution of their 
ſpecific beauty. The ſoftneſs and mildneſs of 
the feminine expreſſion would be diſpleaſing 
in a man. The robuſt and determined ex- 
preſſion of the rigid virtues, juſtice, fortitude, 
&c. would be diſpleaſing in a woman. How. 
ever perfect the form, if an incongruity 
that touches the well-being of humanity 
mingles with the idea, the form will not afford 
the pleaſing perception of beauty, though the 

| 7 F -.- 


. 
eye may be capable of ſeeing its regularity, 
&c. So far is it from pleaſing, that it is the 
more diſguſting from its ſemblance to virtue, 
| becauſe that that ſemblance is a contradiction 
to her laws. 1 | 

May it not be owing to theſe expreſſions 
ſo familiar to every eye that the general ſenſe 
of good taſte eternally exiſts? they are the 
legible characters of human excellence, no 
where viſible but in the human countenance; 
every obſervatian of which ,improves and 
confirms the moral ſentiment or image of 
beauty implanted by nature in the mind of 
man. | 

The origin of the idea of beauty is the ſame 
in every breaſt ſavage and civilized, every 
nation's characteriſtic form or expreſſion . of 
beauty will be a repreſentation or portrait of 
their characteriſtic virtue, their happineſs, their 
good. Thus in the opinion of the wild ſavage 
that face or form will be the moſt beautiful 
that aſſimilates with his idea of ſavage virtues, 
&c. perfefions that are placed in bones and 
nerves, as that of the moſt cultivated nations, 
witneſs, the Grecians will indicate or portray 
the moſt refined mental virtues; and hence 
we may conclude, if there be any dignity, 

Ep any 
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any truth, any beauty in virtue, there muſt 
be a real difference, a ſuperior and inferior 
characteriſtic power of pleaſing in the exterior 
of the human form. | 

It is cultivation that gives birth to beauty” 
as well as to virtue, by calling forth the 
viſible object to correſpond with the inviſible 
intellectual object. In the face or form of an 
idiot, or the loweſt ruſtic there is no beauty ; 
and ſuppoſing a nation of idiots, and that they 
never could improve in mental beauty, they 
never could, I imagine, improve in corporeal, 
even though their natural form was upon an 
equality with the reſt of mankind ; for without 
ſentitgent they would not only be incapable 
of expreſſing any ſentiment analogous to 
beauty, but wanting the ſurrounding influence 
of a moral ſyſtem, i. e. of education, on the 
exterior, they could not ſuppreſs or veil a 
ſemblance incongruous with beauty; what no 
perſon felt, no perſon could teach. 

In cultivated nations every precept for 
exterior appearance from the firſt rudi- 
ments of the dancing-maſter to the motion 
of grace, has for its object mind, that is, a 
defire to impreſs upon the ſpectator a favoura- 
ble idea of our mental character; but paſſed 

| the 


g 
the true point of cultivation, they loſe with 
the ſentiment of mental excellence that of 
true beauty: witneſs the exterior artificial 
appearance of humanity in a neighbouring 
nation, which probably is on a par with the 


moſt uncultivated ruſtic. The one does not 


enough for nature, the other too much; but 
as the former has an object before him, to 
which nature herſelf directs him, the other 
is receding from it: and, as it is more 
agreeable, more eaſy, and more natural, to 
the human-kind, to learn than to unlearn, I 


ſhould ſooner expect the moſt uncultivated 


nation (the negro excepted) to arrive at taſte 
in true beauty than them. The negro-race 
ſeems to be the fartheſt removed from the 
line of true cultivation of any of the human 
ſpecies ; their defect of form and complexion 
being, I imagine, as ſtrong an obſtacle to 
their acquiring true taſte (the produce of 
mental cultivation) as any natural defect they 


may have in their intellectual faculties: form 


if, as I have obſerved, the total want of cultiva- 
tion would preclude external beauty, the total 
want of external beauty would preclude the 
power of cultivation. It appears to me in- 

E conceiveable 
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conceiveable that the negro- race, ſuppoſing 
their mental powers were upon a level with 
other nations, could ever arrive at true taſte, 
when their eye is accuſtomed only to objects 
| fo diametrically oppoſite to taſte as the face 
and form of negros are! Our being uſed op 
not uſed to the object cannot make us per- 
ceive any ſimilarity in the lineaments of their 
countenance, to the lineaments, if I may ſo 
Jay, of our refined virtues and affections, 

which alone conſtitute beauty. And of courſe 
their ideas of beauty muſt be interior to thoſe 
of the European. 

Beauty is an efeirblage: of every human 
charm; yet what we call the agreeable, 1s 
often more captivating. | 

The agreeable in perſon,. is compoſed of 
beauties and defects as is the common form, 
but differently compoſed. The beauties and 
defects of the latter are blended into the idea 
of mediocrity; thoſe of the former are always 
diſtinct and perceptible, contraſting each other 
they engage the attention, and afford a kind 
of pleating re-creation to the mental faculties ; 
and in proportion as we can bring them to 
unite with our governing principles of pleaſure, 

| FE of they 


1 
they create affection, which gives the per- 
ſon a more faſcinating charm than beauty 
itſelf. bo 

It is the mental character that is the mov- 
ing principle of affection; and any ſtrong 
peculiarity, that contradicts not the moral 
ſenſe, i. e. is not unnatural, gives the object 
an acceſſary charm, that raiſes the affection to 
paſſion. The object is at once the common 
and the uncommon ; a union, which conſti- 
tutes all we call excellent, all we admire! 
The perception of the charms of the agree- 
able, ſeem to be wrought up to excellence by 
the operation of our own powers. We our- 
ſelves have blended its beauties and defects 
into the ſentiment of beauty, pleaſure; and 
hence, probably, the ſtrength and durability 
of the paſſion which it creates. Beauty, on 
the contrary, 18 compoſed to our hands, full, 
perfect, and intire. Its idea is alſo a com- 
pound of the common and the uncommon, 
being at once like and unlike the general 
form; but inherently it hñas no contraſt, and 
thereſore affords no recreation, no pleaſing 
exerciſe to the mental faculties; there is no- 
thing re-create, nothing to with ; and hence 
E 2 t ' "ms 
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| 1 inſtability of the paſſion which i it inſpires. 


Perfect beauty 1 is like perfect happineſs, loſt as 
foon as it is attained. 
It is I imagine to the principles of the 


maſculine and the feminine character, that 
wie owe the perception of beauty or tafte, in 


any object whatever, throughout all nature, 
and all art that imitates nature; and, in ob- 


jects which differ from the human form, the 


principles muſt be in the extreme, becauſe 
the object is then merely ſymbolical. Thus 
the meekneſs of the lamb, and the high-ſpi- 
rited prancing ſteed; the gentle dove, and 
the impetuous eagle; the placid lake, and 
the ſwelling ocean; the lowly valley, and the 
aſpiring mountain, &c. It is the feminine 
character that is the ſweeteſt, the moſt in- 


tereſting image of beauty; the maſculine par- 
takes of the f. blime. Thus it will be found, 
that, in every object that is univerſally plea- 
ſing, there exiſt principles that are analogous 
to thoſe that conſtitute beauty in the human 
ſpecies ; and that its appearance does always, 


in ſome degree, move the affections, though 
the mind may be unconſcious of its ſimilitude 
to any idea in which the affections are con- 


. tn 

eerned. But the teſt of the objects poſſeſ- 
ſing the principles of beauty, is when we are 
able to aſſimilate its appearance with ſome 
amiable intereſting affection ; and according 
as that affection prevails in the breaſt of the 
ſpectator, it will appear with an A 
power of pleaſing. 

From aſſociation of ideas, any 5 object may 

be pleaſing, though abſolutely devoid of beau- 
ty, and diſpleaſing with it. The form is tben 
out of the queſtion; it is ſome real good or 
evil, with which the object, but not its form, 
is aſſociated. 
It is obſervable, that thoſe animals I have 
mentioned (and 1 imagine all animals that 
are ſymbolical of our affections have the ſame) 
have a double character of beauty, or refer- 
ence to the affection that is moved: i. e. their 
form, and their diſpoſition, exactly correſ- 
ponding with each other. Probably on that 
union depends their power of pleaſing ; their 
form alone, ſo different from human beauty, 
could not ſufficiently engage the attention, 
or afford the intereſting perception, which 
the conſiſtency of truth does in the intire of 
an object. 


Every 


. 

Every object of taſte, has 4 leaſi a double 
reference to mental pleaſure, whether the ob- 
ject in the philoſophical ſcale of our percep- 
tions, belongs to thoſe of /enſe or intelled. 
Thus, the beauty of the roſe would not cer- 
tainly be ſo perceptible to us, wanting its fra- 
grance, and with a nauſeous ſmell, would not 
probably be admitted, as I may ſay, into the 
rank of agreeablene/s, though it is in reality a 
beautiful and pleaſing object; nor, ſuppoſing 
the thiſtle, or any ugly flower, poſſeſſed of 
the fragrance of the roſe, ſhould we therefore, 
think it an object of taſte, any more than we 
can think the form of an elephant beautiful, 
though endued with almoſt intellectual beauty. 

In the form and colour of flowers, there 
appears to me a ſtriking analogy to the cha- 
racter of human beauty. They afford an oc- 
cular demonſtration, in the pleaſure with 
which we contemplate their particular forms, 
that the pleaſure we receive from the beauty 
of the human form, originates from mental 
character : witneſs the charm of the infant- 
innocence, of the ſnow-drop, of the ſoft ele- 
gance of the hyacinth, &c. and on the con- 
trary, our diſreliſn of the 3 tulip, the 

| robuſt, 


- E 


robuſt, unmeaning, maſculine piony, holly. 


hock, &c. &c. 

It is, I imagine, from a reſemblance 8 
pre-conceived idea of beauty in the human 
ſpecics, that we are particularly pleaſed with 
the ſight of one flower more than with another, 
though the mind is unconſciaus of the cauſe, 
And thus the pleaſure cauſed by the apparent 


beauty of every object throughout the ſyſtem 


pf human perceptions, 1s, according to my 
ſentiment of that pleaſure, the ſame intel- 
lectual principle, moral good: however diver- 
ſified, modified, or diminiſhed, even to an 
unconſciouſneſs, or almoſt imperceptible de- 
gree of relation to it, In fine, the true prin- 
ciples of beauty in every object may be all re- 
ſolved into the ſame principle. 

I have no more doubt that the principles of 
beauty are moral, than that the principles of 


happineſs are moral. It is the perception 


of true beauty in its various modifications that 


makes up the ſum of human happineſs; and 


hence the diverſity of opinions concerning 
beauty, but which, however diverſe, are never 
contradictory, but as mens opinions in morals 
are ſo; for every view of beauty aſſimilates 

with 


(- 32 ) 


with ſome good, and of courſe muſt be in 


_ .. uniſon, But to conclude. 


If in the human ſyſtem there exiſts a prin- 
ciple which conſtitutes true pleaſure, 'that 
principle muſt be that which conſtitutes hu- 
man excellence; and if the viſible object 
which excites true pleaſure muſt neceſſarily 
poſſeſs the principles of true pleaſure, then 
muſt every object which univerſally and in- 
yariably pleaſes, be relative to the principles 
__ that conſtitute human excellence, morality. 

Whatever ' appear to each individual the 
moſt excellent in the human ſyſtem, at once 
conſtitutes his idea of bappingſs, of morality, 
and of beauty; and all mankind, I imagine, 
would agree in the ſame idea, had all the ſame 
opportunities of. ſeeing and knowing what was 
excellent. 

In fine, as the moral ſenſe of mankind is 
courſe or refined, ſo will be their taſte of 
beauty. : 

Of this I am certain, that true refinement 
is the effect of true virtue, that virtue is truth, 
and good, and that beauty dwells in them, 
and they in her, 
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CHAPTER III. 


AS TE ſeermsto be an inherent impul- 
five tendency of the ſoul towards true 
good, given by nature to all alike, and which 
improves in its ſentiment, as the reaſoning 
faculties improve in their knowledge of what 
is true good. | 
All the human faculties, are as one may fay, 
conſtituents of the faculty or principles of taſte : 
but its perception ſeems to be ſhared between 
the judgement and the imagination: to the 
former ſeems to belong the truth, or good, of 


an object of taſte; to the latter its beauty or 
grace; and the ſtamina vitæ, or radical prin- 


ciples of taſte, exiſt, I imagine, in the natural 
affections of the ſoul. -_ 

What the impulſive ſpring is, which moves 
the affections invariably to perceive pleaſure 


in the Perception of good and beauty, and 
F diſguſt 
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diſguſt in the perception of evil or deformity, 
I leave to my metaphyſical readers to deter- 


mine. I am afraid to give it an appellation 


ſo incongruous to the general idea of taſte, as 
that of conſcience! And yet, I will venture 
to ſay, that, if my readers will give themſelves 
the trouble to analyſe the grateful ſenſation or 
ſentiment} we call taſte, i. e. their ſentiment 
of what is truly good, beautiful, right, juſt, 


ornamental, honourable, &c. &c. they will 


find it to originate from, and end in, fome 
moral or religious principle. Indeed, ſome _ 
objects (the higheſt in the ſcale of our per- 
ceptions of excellence) bring with them an 
immediate conviction of the truth of this aſ- 
ſertion: witneſs the devotional ſentiment 
which the view of the main ocean inſpires ; 
the riſing and ſetting ſun; the contempla- 
tion of the celeſtial orbs, &c. witneſs the 
nobleſt object of the creation, when viewed 
in his higheſt character! Docs*not the per- 
ception of human excellence immediately re- 
late to the ſource of all excellence 

The general diffuſion of intellectual light 
throughout mankind, conſtitutes rationality; 


and the aggregated excellence, or light of 
rationality, 
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rationality, conſtitutes morality. It is; I ima- 


gine, in this ſecond or purified light, that 


taſte begins to exiſt. It is at this period of 


cultivation, that the mind begins to perceive 
its true good; that the natural affections rec- 
tify, methodiſe, and refine; in a word, be- 


come moral affections, through whoſe me- 


dium, i. e. the moral ſenſe, the ſoul perceives 
every object of raſte. 

. Taſte is intellectual pleaſure, an approving 
ſenſe of truth, of good, and of beauty. The 


latter ſeems the viſible or oſtenſible principle 
of the two former; and is that, in which the 


univerſal idea of taſte is compriſed. All are 
pleaſed with the fight of beauty ; but all are 
by no means ſenſible, that the principles that 


make it pleaſing, that conſtitute a form beau- 


tiful, are thoſe, or to be more intelligible, re- 


late to thoſe, that conſtitute man's higheſt- 
excellence, his firſt intereſt, his chief good! 
Few indeed, even among thoſe who poſſeſs 
taſte, if they have not accuſtomed themſelves 
to inveſtigate its principles, will readily con- 
ceive that they are thus deeply rooted in the 


mental frame. Indeed, the generality of man- 


kind, ſeem rather to think that taſte has no 


F 2 principles 
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principles at all; or if any, that they . 


and end with the prevailing mode, faſhion, 


&c. of the times. A notion, which though 
in the higheſt degree abſurd, corroborates my 
opinion, that the univerſal perception of taſte, 
(the true and the 0 exiſts in the idea of 
honour. 

The SE" word, or i le vrai 
ideal, univerſally adopted to denote an ob- 
ject of taſte, is the moſt exact and literal defi- 
nition of its ſentiment that can be conceived ; 
for it implies the union of the judgment and the 
imagination, without which, there could be 
no ſentiment of taſte. The judgement, as I 
obſerved, perceives the truth of the object, 
the imagination its beauty: they may be ſaid to 
relate to each other in the perception of an 
object of taſte, as a luminous poliſh does to 
the ſubſtance from whence it proceeds; the 
ſubſtance can exift without its poliſh, but the 
_ poliſh cannot exiſt without its ſubſtance, 
The perception of taſte, ſeems to me, if I may 
ſo expreſs myſelf, to be illufive, but not er- 
roneous : In a word, to exiſt in our idea of 
true honour, i. e. in the ** oy and or or- 
nament of true virtue. | 


As 


( 

As the nn idea or an of taſte, 
is honour ; ſo the univerſal object of its per- 
ception, is ornament, from the object, whoſe 
excellence we contemplate, as an ornament 
or honour to human nature; to every object, 
which in the ſlighteſt degree indicates the 
influence of that excellence, Take away the 
idea of that influence in the moral ſphere, 
and taſte is .annihilated ; and. in- the natural 
ſphere, take away the idea of divine influence, 
and taſte cannot exiſt. Every ſentiment of 
taſte, as I obſerved before, ultimately relates 
to the one or to the other of theſe principles: 
indeed, ſtrictly ſpeaking, as the moral relates 
to the divine, it may be faid ultimately to do 
the ſame. | 

In the progreſs of civilian. the poliſh-. 
ing principle, which I call taſte, is chiefly. 
found in the higheſt, ſphere of life, higheſt 
both for internal and external advantages: 
wealth accelerates the laſt degree of culti- 
vation, by giving efficacy to the principles f 
true honour ; but it alſo accelerates its cor- 
ruption, by giving efficacy to the principles af 
falſe honour, by which the true loſes its 
diſtinction, becomes leſs and leſs apparent, 

nay 


) 
nay by degrees leſs and leſs exiſtent. Wealth 
becoming the object of honour, every prin- 
x ciple of true taſte muſt be reverſed. Hence 
avarice, and profuſion, diſſipation, luxurious 
banqueting, &c. ſuperſede the love of œco- 
nomy and domeſtic comfort, the ſweet reci- 
procation of the natural affections, &c. hence 
the greateſt evils of ſociety, the ſorrows 'of | 
the virtuous poor, the Jpurns that patient merit 
of the unworthy takes; in a word, the general 
corruption of morals, and of courſe of true 
n | e 
The vulgar, who are ſtrangers to the inter- 
nal principles of honour; always annex their 
ideas of taſte to the external appearances of 
the higheſt rank of life, which being eaſily 
acquired, particularly that of dreſs, the pre- 
valency of modes and faſhions, however ab- 
ſurd, is univerſally adopted. Thoſe of falſe 
taſte, adopt them to attract notice; thoſe of 
true taſte to avoid it. But at this prefent, 
the difficulty of avoiding fingularity in dreſs, 
is I imagine much to be lamented by women 
of taſte and virtue, the prevailing mode of 
feminine attire, appearing to me to be diame- 
trically 


(0 I 
trically oppoſite to every principle of femi- 
nine excellence! 

I could expatiate largely on this ſubject, 
but it would be inconſiſtent with my plan, 
which the reader may perceive, throughout 
the whole work, to be a mere outline only. 

The three co-exiſting principles of taſte, 


virtue, honour, and ornament, run through 


all its perceptions. Their triple union can- 
not be broken; but taſte is nominally dif- _ 


tinguiſhed by the one or the other, according 
as its objects, ſituations, circumſtances, &c. 
vary. Ornament and honour ſeem the public 
character of taſte; 'virtue to be the private 
and domeſtic, where, though unperceived by 
the vulgar, zo tbe eye of taſte ſhe appears in 
her higheſt ornament, higheſt honour, _ 

Taſte ſeems to comprize three orders or de- 
grees 1n its univerſal comprehenſion, 


The firſt is compoſed of thoſe objects 


which immediately relate to the divinity, a- 
mong which manclaims thepreeminence, when 
viewed in his higheſt character : witneſs the in- 
expreſſible charm which the natural virtuous 


affections of the ſoul inſpire, when moved by 


ſome ſtrong impulſe, ſuch as parental tender- 
neſs, 


* 

7 
7 
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neſs, filial piety, friendſhip, &c. &c. 'Do 
they not unite the moral ſentiment to the 


divine? 


The ſecond is the immediate external ef- 
fects of true taſte, or moral virtue, in the 
ſocial ſphere; the order, beauty, and honour, 
which every object derives from its influence; 
and, of courſe, its ſentiment muſt be intimate- 
ly related to moral excellence. 

The third and laſt degree is general orna- 
ment and honour, appearing in faſhions, arts 
of decoration, &c. &c. objects which ſeem- 
ing not immediately to effect the intereſts of 
humanity, the taſte they exhibit in this ſphere 
appears as an uncertain light, ſometimes bright 
and ſometimes obſcured ; or rather as refracted 


| rays of taſte, broken by the general love of 


novelty and ſuperffuity; two principles which, 
though they are, to a certain degree, eſſential 
to exterior ornament, and the ſentiment of true 
taſte, are thoſe in which taſte always begins to 


cdrrupt. To illuſtrate my meaning: true or- 


nament ſeems equally to partake of the idea of 
utility and ſuperfluity, and every ſentiment of 
taſte ſeems equally to partake of the idea 


of novelty and of cuſtom ; for, were the object 
— 
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perfectly familiar to us, we ſhould feel no de- 
gree of admiration, without which we could 


feel no ſentiment of taſte; and, were it total- 


ly new, unlike any thing we had ever ſeen, it 
would excite wonder inſtead of admiration, 


which is a ſentiment as diſtant from taſte as the 


love of fame is from the love of true honour. 
This ſphere, the laſt in my ſcale of the per- 
ceptions of taſte, and which borders upon e- 


very thing that is contrary to its laws, is pro- 


perly the ſphere of fancy, which ſeems an un- 
diſciplined offspring of taſte ; ſometimes \, port- 
ing within the bounds of parental authority, 
and ſometimes beyond them. Fancy ſeems to 
bear the ſame affinity. to taſte as pleaſure docs 
to Happineſs. 


Every object of taſte is relative to ſome 
principle of excellence from which it derives 


its power of pleaſing ; ; of courſe, the high- 
eſt ſentiment of taſte muſt exiſt in the rela- 
tive principle t to our higheſt abject of excel- 
lence. | 

True ornament is, tothe eye, what eloquence 
is to the car: their principles throughout are 


one, the truth or beauty of which exiſt in its 
exact relation or adaptation to the object it = 


G dorns, 
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dorns, conſtituting the ju the rue, the 
beautiful, objects, or qualities, which, in the 
conſcious eye of taſte, relate to moral beauty. 
The preception of the firſt relation, i. e. the 
adaptation of any thing ornamental to the ob- 
ject it adorns, may, in a great meaſure, be 
learned by habit, and general obſervation ; but 
the higher relation, the ſecond concoction (as 
one may ſay) of its principles, the moral rela- 
tion, is the immediate operation of taſte. 
Ornament and harmonious ſound are plea- 
ſing to the corporeal ſenſe, but, when wanting 
a relative object, pleaſe but for a ſhort time; 
and, if incongruouſly joined to an object, i. e. 
to one with which it can have no relation, 
4 will, as ſoon as the underſtanding preceives 
the incongruity, become a principle of diſguſt. 
As the virtues differ, in ſome degree, as the 
character of the, ſexes differ“, of courſe ſo 
muſt the ſentiment of taſte differ. To the 
man I would give the laws of taſte; to the 
woman, its ſenſibility. The taſte of the for- 
mer ſeems more derived from reaſon ; that of 
the latter from inſtinct : witneſs their impul- 
| | five 


— 


Vide page 22. 


way. 


„ 
five maternal affection; that inherent orna- 
ment of their ſex, modeſty; their tender ſuſ- 
ceptibility of the benevolent virtues, pity, 


compaſſion, &c. &c. | . 


Taſte, however, is as far removed from 
mere inſtinct as from mere reaſon. I only 
mean to ſay, that the taſte of the maſculine 
character is rather on the ſide of reaſon, or the 
underſtanding ; that of the feminine on the 
ſide of inſtinct, and, let me add, imagina- 
tion. The taſte of the one and of the othet 
ſeems to differ as juſtice does from mercy, as 
modeſty from virtue, as grace from ſublimity, 
&c. &c. And, as exterior feminine grace is 
the moſt perfect viſible object of taſte, the 


| higheſt degree of feminine excellence, exter- 


nally and internally united, muſt of courſe 
conſtitute woman, the moſt perfect exiſting 


bbject of taſte in the creation. 


The cultivation of the ſocial moral affec- 
tions is the cultivation of taſte, and the do- 
meſtic ſphere is the true and almoſt only one in 
which it can appear in its higheſt dignity. Ir 
is peculiarly appropriated to feminine taſte; 
and I may ſay, it is ab/olutely the only one in 
which it can appear in its true luſtre. True 

* 3 taſte, 
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taſte, particularly the feminine, is retired, 
calm, modeſt; it is the private honour of the 
heart, and is, I imagine, incompatible with 
the love of fame. 

In the preſent ſtate of ſociety, taſte ſeems to 
be equally excluded from the higheſt and from 
the loweſt ſphere of life. The one ſeems to be 
too much encumbered with artificial imagina- 
ry neceſſities; the other too much encumber- 
ed with the real and natural neceſſities of life, 
to attend to its cultivation. It is in the former 
that taſte is univerſally thought to reſide, which 
is becauſe the idea of taſte is inſeparable from 
that of honour. It is that, indeed, in which 
the general taſte of a nation is exhibited. It 
is its face; as I may ſay, which expreſſes the 
internal character of the heart. 

In this ſphere, namely, the moſt exalted 
ſtation of mankind, what true taſte it does ex- 
hibit, 1s placed in the ſtrongeſt point of view ; 
its contrary principles are alſo the ſame, parti- 
cularly ſo to thoſe who have been rightly edu- 
cated at a diſtance from it; to ſuch, the wrong 
will inſtruct as much as the right; but it is 
not I imagine at this period, the proper ſphere 
for the infant mind to expand andi improve in. 

The 
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The wrong will be too familiar to the mind to 
diſguſt; and the right, which may be chiefly 
confined to the records of taſte, the liberal arts, 


will be too remote (wanting the preparatory 


love of nature and virtue) to pleaſe. 

It is not I imagine from objects of excellence 
in the arts, that the mind receives the firſt 
impreſſions of taſte, though from them the 
impreſſions, we have already received, may 
be ſtrengthened and improved. The truths 
they exhibit awaken the recollection of what 
has pleaſed us in nature; and we exult in the 


confirmation of our judgement and taſte on 
finding thoſe objects repreſented, by genius 
in their beſt and faireſt light“ . Of courſe, the 


excellence we perceive in the fine arts, which 
is always relative to moral excellence, muſt 
tend to the improvement of taſte. 


But, though the arts are thus beneficial to the 


growing principles of taſte, reſpecting a few 
individuals, it is well known that their eſta. 


* L'eſprit de Thomme eſt naturellement plein d'un 
nombre infini d'id&es confuſes du vrai, que ſouvent il 
n*entrevoir qu'a demi; et rien ne lui eſt plus agreable, 
que lorſqu'on lui offre quelqu'une de ces idées bien E- 
claircie et miſe dans un beau jour. BoiLEav, Preface. 


bliſhment 
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{ bliſhment in every nation has had a contrary 
effect on the community in general ; for, in 
/ proportion to the encouragement given them, 
as that encouragement immediately promotes 
two of the moſt pernicious principles that 
can affect the human heart, the moſt deſtructive 
of moral virtue, namely, the love of fame and 
the love of riches, a general diffuſion of cor- 
ruption muſt inſue, and of courſe the extinc- 
tion of the natural principles of taſte, or reliſh 
of the human ſoul of what is truly beautiful, 
truly honourable, truly good. 
To conclude. I will not preſume to ſay, 
that a man without taſte is without virtue; but 
J think I may venture to affirm, that it is only 
as he can have virtue without loving virtue, 
that he can have virtue without having taſte ; 
the definition of taſte being, according to my 
apprehenſion of its ſentiment, tbe love of 
virtue. And, as that love ſprings from, and 
tends to, the ſource of all virtue, all good, may 
I not add, that it is but as a man can be re- 
ligious without devotion, that a man can be 
religious without taſte? the ſentiments of de- 
| votion, ſeeming to be an aggregation of our 
_ maoſt 
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moſt virtuous, moſt refined, conſcious energies 
of the ſoul, in that awful vertical point ſub- 
limity! | 
From thee, great God, we ſpring, to Thee we tend, 


Path, motive, guide, original, and end!” 
| Jon xsox. 


THE EN D. 
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A Copy of a Letter from Dr, Jonx- 
sow to Josxpy Banks, Eſq; 
(now Sir Joszen Banks) on the 

Subject of a Collar for his Goat, 


which had been twice round the 
world. 


SIR, 
T RETURN thanks to you and Dr. 
Solander for the pleaſure I received in yeſter- 


day's converſation*, I could not recollect a 
motto for your goat, but I have given her 


a diſtich. You, Sir, may ſome time have an 


epic poem from ſome happier hand, than that 
of, 


SIR, 
Your moſt obedient, 
humble ſervant, 


* JOHNSON. 
March 26, 1772. | 


At Sir Joſhua Reynolds's. 


+ Perpetui, ambita bis terra, 
Premia lactis, 
Hzc habet, altrici capr ſecunda 
Jovis. 


A Copy 
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A Copy of a Letter written by Dr. 
Jonnsow to the Right Honor- 
able ChARLES JENKINSON (now 
Lord HawxtsBuky), in behalf 
of Dr. Dodd. 

Sth, - 
Since the conviction and condemna- 
tion of Dr. Dodd, I have had by the inter- 
vention of a friend ſome intercourſe with him; 
'and I am ſure I ſhall loſe nothing in your 
opinion by tenderneſs and commiſeration. 
Whatever be the crime, it is not eaſy to have 
any knowledge of the delinquent without a 
wiſh that his life may be ſpared, at leaſt when 
no life has been taken away by him. 
I will therefore take the liberty of ſuggeſt- 
ing ſome reaſons, for which I wiſh this un- 
happy being to —_ the utmoſt rigor of his 
ſentence. a 
He is, as far as I can recollect, the firſt 
clergyman of our church who has ſuffered 
public execution for immorality ; and I know 
not whether it would not be more for the in- 
| tereſt of religion to bury ſuch an offender in 


the obſcurity of perpetual exile, than to ex- 
H "mn 
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poſe him in a cart, and on the gallows, to all, 
who for any reaſons, are enemies to the 
clergy. 8 1 

The Supreme Power has in all ages paid 
ſome attention to the voice of the people, and 
that voice does not the leaſt deſerve to be 


heard when it calls out for mercy. There is 


now a very general deſire that Dodd's life 
ſhould be ſpared, more is not wiſhed, and 
perhaps this is not too much to be granted. 
If you Sir, have any opportunity of inforcing 
theſe reaſons, you may perhaps think them 
worthy of conſideration ; but whatever you _ 


determine, I moſt reſpectfully entreat that 


you will be pleaſed to pardon for this in- 
truſion, 


SIR, 
'Your moſt obedient 
and moſt humble ſervant, 


SAMUEL JOHNSON, 


June 20, 1777. 


A Copy | 
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A Copy of a Letter written by Dr. 
Jonxsox to Dr. Dopp the Day 
before his execution. 


Dzar Sis, 


That which is appointed to 


all men is now coming upon you. Outward 
circumſtances, the eyes and the thoughts of 
men, are below the notice of an immortal 
being, about to ſtand the trial for eternity, 
before the ſupreme Judge of heaven and 
earl. | 


Be comforted, your crime morally or re- - 


ligiouſly conſidered, has no very deep dye 
of turpitude ; it corrupted no man's principles ; 
it attacked no man's life; it involved only a 
temporary and a reparable injury. Of this, and 
of all other fins you are earneſtly to repent, 
and may God, who knoweth our frailty, 
and deſireth not our death, accept of your 
repentance for the ſake of his Son Jeſus Chriſt 
our Lord. 
In requital for thoſe well intended offices 
which you are pleaſed ſo emphatically to 
acknowledge, let me beg that you will make 
in 


ann. 
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in your devotions, one petition for my 
eternal welfare. | 


* 


I am, dear Sr, 
Your affectionate ſervant, 
SAMUEL JOHNSON, 
June 26, 1777. e 
5 To the Rev. Dr. Dopp. + 


He was executed the next day, June 27th. 


Written thus ® at the bottom of the Copy, which Dr. 
Jon so gave the editor. 6 
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